Design #tit, 2024, 9(2), 462-471 Hans )0
Published Online April 2024 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.92233

NN E T RERELRTHIER

ERE, & E

TN REEEARERE, L5 J5M

ks H . 202442 H23H; FHBEM: 20244F3714H; KA HM: 20244F4722H

B

PIAEBLTHE AR T W 2 AL, 5 81T Bk 0 BTH AR IR0 T RIBRIK B RASFHHK B 2%k,
FEEHMKIRE, XE/BIRE . HERTRILDEANS BREIWZANERR, REBAIN TR 3
MREIR. XA ETTRER, AR RGBT ZRBTHRIAIFTZ AT N BIE R
KM ERRUSYETTRIZM, B R NES SR LERTHBE, FERBRESY
PR AR BT HE A, S E I E TR AR

XA
RIB L, v, PR

The Application of Animal Bionic Elements
in Creative Women’s Wear

Xiaoyan Li, Zheng Li*

School of Art, Soochow University, Suzhou Jiangsu

Received: Feb. 23", 2024; accepted: Mar. 14", 2024; published: Apr. 22" 2024

Abstract

Bionic design has brought many benefits to human beings, and has provided a source of inspi-
ration for designers in all walks of life. However, the deterioration of the ecological environ-
ment has led to the extinction of animals, which is worth our deep thought. Bionic design can
narrow the connection between people, nature and animals, and awaken people’s awareness of
animal protection. Based on animal bionic elements, this paper studies the modeling design of
creative women’s wear. The innovation of this design is to show the application of animal bio-
nic elements from the perspective of creative clothing, and integrate the concept of animal bio-
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nic elements with creative women'’s clothing design, hoping to promote the application of ani-
mal bionic elements in the clothing design industry and promote its development in a better
direction.
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Figure 1. Costume bionic design
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Figure 2. Bionic design foreign design works
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Figure 3. Modeling design
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Figure 4. Color extraction
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Figure 5. Pattern design
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Figure 6. Fabric interpretation
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Figure 7. Sketch drawing
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Figure 8. The sketch has been modified and perfected
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Figure 9. Design drawing
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Figure 10. Final version of the effect drawing
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