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Abstract

From the perspective of intangible cultural heritage, the cursive form contained in calligraphy in
traditional art is integrated with the design of public products in public space to realize the inno-
vative transformation of intangible cultural heritage into the community and close to people’s
lives. Cursive writing, as a more distinctive art form of the Chinese nation, has its own unique ar-
tistic value. To study cursive writing and apply it to the design of public products is of innovative
significance to the design itself and the inheritance of cursive writing. Therefore, this paper main-
ly expounds the development of cursive script in the intangible cultural heritage, and analyzes the
classic cases related to the application of cursive script form in the design of public products at
home and abroad: visual analysis of the unique morphological characteristics of cursive script can
be carried out in the design and application of community public products, enriching the input of
community intangible cultural heritage. It stimulates people’s exploration of intangible cultural
heritage and promotes the development and inheritance of intangible cultural heritage, making
the intangible cultural heritage gradually penetrate into our lives.
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Figure 1. Categories and development of cursive script
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Figure 2. Front view, side view, top view and font combination model
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Figure 3. Ink color, jade white, Chinese red three color design
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