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Abstract

Postmodernism has formed a relatively complete knowledge system in the field of architec-
tural design. Starting from post-modernism, this paper summarizes the architectural features

» o«

of postmodernism, including “contextualism and historicism”, “metaphorical and decoration-
ism”, “industrial technology” and “pursuit of freedom and pluralism”, and concludes the in-
fluence of postmodernism on Chinese contemporary design through literature analysis and

case analysis.
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