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Abstract

The intangible cultural heritage of Heilongjiang Province is rich and diverse, and the related re-
search can promote the publicity of China’s intangible cultural heritage and enhance the soft power
of Chinese culture. This essay combines the “three-dimensional conversion” in eco-translatology
with the translation of Heilongjiang’s intangible cultural heritage, deeply analyzing it from the
perspectives of language, culture, and communication, trying to find the appropriate translation
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strategies, so as to improve the readability of Heilongjiang intangible cultural heritage translation
text, and help its heritance and development.
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1. 518

PR B = KA R IR 2 —, BRI BA IS AR P SEANE 5 20 R e W] (AR 5 S0 Ak
B, EE A E R P AR 42 T B RA I 429 Tl W TR IRIL ARG AN E S B RS D) Soa ROt 1k R e
LA ARSI, SRTHRESCAERSE ). TR, A WSS AR MR 255 M Rt
R IEEHATHI T SR, AT T AR E BRI SR AR D, FRTE T [ R A 4633
RS CAEREERET MRITIANGSC, M AR A IRMCE 40 . ASCRUESRI R O SR
i, R ARSI 0 =R S RO R S &, B B ARSI, WIEE . S0, &
B =ANE RN SR AT AR A S R R HEAT IR, DU T SR LA B A SOR R P B, B ) SRR
JEE AT “EHET .

2. EEEEFER

ABBEENES A AR R ENE, DL CRIRRAE N SikEe” AR, Bl R
AT PE IO AZ L, SRR REF E L AR E N, B S Ul PR =ANYEE B TR, RSk
PUE N 5B AR BeiE, Ry, 2023) [1]. ERE, RFATFRASHFEIRREHPRER, it
BB RSO SI N BB RERT FU v, SR I AR RE AE h AT AT IE N S e, I S48, it
dE. SCPRYEIN, X PRPE E AT R, BT SEELE 5 Z A AR T

3. BATIERINERIFR “=4" i
31 BEE4E

RPN E AN B R A R B AL, DGR RIE, SRR N A RE, SRR U
esefy, HgaRERI A, R, PR TERN RN T B A R DB M RIRCR, PR IEE E S A
MUR o R B AR, RSO G SR e ik R 4R T 2, TEIE E 4R BT A
ek, EEHNIE E 2R SEE BARENR, 18 RE SR S 5245

MEBEFEAYHRE, WEETHRIER, &—MEEMES: JOEETIURER, Mo
WAES . PIMHESHIESBEAR . R, FORFH EMMIE S AR, kg BHME
ANEF M ZES, ARSI A B SR IE S 465 .

311 HAEFMES

PR RS, EEIATLTFBOR e BUA) & o 2 (R E R AL A, R 2™ 255 B

B SCHIRA R A R T BRI IR A OG AR . A AR R TR R AL B
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AR TERE . Shid LA AR & ARSI, RWR, 2017) [2]. DUENEEE, HE %
FAR RIS E IR T A B R AT SO R, DA RT3, B8R X RIFEA el
B R LI .

FEREAT BEZEBIVERT, 2 w5 B A B BRSO P g vh 5 e ) 1 TR HZ AR G &y, JF HARE IR ST
AT SCHE RUORFN W2 75 ROZIG IRV AL A F BOR B R I A) 7 B AR R, T SEILE SCRIE SR &
Y S R . DURRE IR 0 B 3 2 AR AP B SR 9 )«

Bl 1 )50 BRTEEAG O EEZRZAZ CEH, 2R R A R R ZEIRE T, R
HERY .

5l 1 &3¢ At present, since many Hezhen craftsmen have passed away, this traditional technique is on the
verge of extinction. Therefore, it is of great urgency to conserve it.

FERZRAG T B, BRSO K R R R R R &R, (HAERIEN, HEEEER] 7 EM
MESERA LR ZESR, ROHE T ESCHRFZHC R PEERHE SR T WA, RNtk T since
A therefore X AN IERT . X — Mk A6 TR R, WIHHRW] AR R AR S IR I IR A
R PRGN, TR, SEBL T DGR RS METE TR & & 3.

3.1.2. #EhMEZ)

JUEZ A HBENEDS, Rl e TR AT R A ml R Ui AR R R A A R SCE BT RCR I,
5 FH e Bt Rk X — % H . DUEH W 2 AT H F3EA, DOEBYEh EEa 1 e, AT 3=
NES RG] T FULEIEB SRR, BE B hR I 5WINRETANERHEH L, FiEHE
fEH E R ahFese, RSO E B I RIA 2. AR B R B BB S R AR B R 11, &£
W5 SRIE R AT SEVERI T 455 BB S A TEMER, SRR S A E FE AL R RS2 ) . AR
TGN A R A 7 S AR 1) S 1 g 1

B 2 JE3C: B, RUERAER I ORI R RS TR E Nk B, BT, K
JEAE K HESSFHET

5l 2 &3+ In the early years, the entire piece of fish skin was nailed to the interior wall with a wooden peg.
It would be dehydrated in the shade for several days, and then dried by the fire.

FEIXAM T, SR SO R I 15, (Bl A5Gl S0 AT A E SO 8 R R
BPARET I N A SEREAT N B A . BRFE LRI B BB IE 2 A ANES, Mzl shiEs, 1
“the entire piece of fish skin” {E N34, il “was nailed to the interior wall” k3 id i [ iy kb BT FE
A B RETE AR SRS, B EX—FRMERAIE, S TGS 4 L.

3.2 XHHEE

SCACYERE R ARAERNIE I RE T, PR AU R B I LIRS Sk, BB RN, A A
PEE SO B ARIE AL, DA A2 M ISR 1A SCA o S8 TR, 33 7T 38 1 B 85 S A A% 47 w110 S A B A e
KM INZ, 2023) [3]. EFH M, R SMAERE S RT3, BR800 % RE 2 F I 1
SAZE SR, AT BRSO BT 2, I T B R 2R M R ST Y, DU B AR TR
SCAGIIPER o
32.1. EEMEFE

B, RIGIEHERNSEFENRMET L. BEAEEL P07 5 S0 e e, N
PEAE (R SCAGSRR (05 BB I IR 48, 7840285 B8 S SC AR B A5 (1 SO TG 3R DA B R ST 1 SCAG S S n RURn i
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AN EIK (M, AN, TREE, 2022) [4], filin:

B 3 JFESC: T RERAEIA] A ) CRIDECREY) 2 Kk T ST IME B i 7 A SC e 8, 1% OCHRIE ] 56
BRI AR IR S 2 /0 F 300 Z 4RI 5.

51 3 %3 : Longsha Chronicle, which was written in the Kangxi Reign of the Qing Dynasty, is the earliest
written record about the Orogen birch boat. It proves that the birch boat of Orogen nationality has a history of
over 300 years.

BEEAERIE Clrbeng) WK T EBEIE R, #HILER “ Longsha Chronicle” ; 7EHHEE “ 56
W R M B2 A7 I BL %% “the birch boat of Orogen” . %G, &5 Bh T 1B 502 0 ff P i
JR TR B R AR A, JROREE 1 R BT . FLR, LR AR R SR BN S T S 1 0 SR eI
R I H # 7 RGR LR B, K “MER M 08 “Huapi boat” , B4 N ae A 1R —
SN A ARFIRE S TSRS 1 i H SO ARG S

3.2.2. WIFFER

BEE AN BERVT AR SCAGEAT BT, B BR 2 H 5 REA SO AR, X, PR R I 1 1R
BN — e ER NN A, XAERESAELE T S IEMT 1 AR R A ML G SR RN, 5 AL R E SO A
T E Y, .

il 4 JRC: WA BT AR B RDE I B DGR, T XITEE, AR, RS A SRR
OKBNHEFE, HSRIE T R ZART R T H#e, XHPMERFRITREAR. [ERO: [BXKER: 1§
RERE, 35K RAMAENRAL, BULARICH X BEA G, OGRS N R KA TIRZINAZL. ]

5 4 ¥%£3C: Hailun Paper Cutting can be traced back to the Guangxu Reign (1875~1908) of the Qing Dy-
nasty. Since the government lifted the ban on emigration to Hailun, people from Shandong, Hebei and other
provinces braved their journey here with their local production methods and folk arts, and paper-cutting was one
of them.[ Note (D: Large quantities of immigrants braved the journey to the Northeast from Qing Dynasty to the
period of the Republic of China, which resulted in great changes in life, beliefs, customs, especially the New
Year’s customs. ]

PSR A R AR BT AR YR B v B, Pl A B VF 22 A 1 35 T BEAS 7 A o B S A R,
I “OREEERT L CTTEEY ORI “IESRAR” . Bk, BEEERIPER OISO AR TR TR AR OSSR
WNVER T JGEE AR BAR R4y Jy 1875 28 1908 4F, T NTEAMMERE 1 “IF4E” /& “lift the ban on im-
migration” , RIXHEEAGHL X R B MERR . BRULZ AL, VRFEAESOR AR 07 SRR T “ 3R
FISCAE N . XS S A T b [ SCA A4, LR AN 3238 0] v [ B STk 1 S i )

3.2.3. AEERASMEXRSIOEIFRE

FERERD IR G HATEREHIE, AR, 2R R T a4 & AR
AT RSN ERCR S B (FE M, R, F2E45, 2022) [4].

15 JR3C: BENEHMEGIRZEIH] 1 BB R S XUs R AIE G, — 2o AR EEHT
AL Ge i) 1 Bz BYMEROR G| 7 BUARE B 2 i St jE i, {36y 2 1) 0 B SCAR A A BTy . 2R S50
.

1 5 1% 3. Additionally, old artists also used traditional technique to create a series of shaman fish-skin
costumes and Hezhen customs works, and young generation innovatively used the traditional technique to create
modern fish-skin clip art, extending the ancient fish-skin culture to tourism, art, and other fields. (Shaman, the
original word has the meaning of wise, knowing, etc., and gradually evolved into a special name for shamanic
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wizards, and is also understood as the embodiment of shaman god.)

T IR A0 7 5 0 AR A AT SR B BRI & 3R 1 /BB “shaman fish-skin costumes” , {H Hbrif
B AT A AN I B B D, P DG TR ERE AR SCROR BR800 7 — AT d]. RIE
KHEE. BN EER A & PEE R A RO B 2 B AR IS RE ST AR s Ak, Bl s SCA A% 4%

33. ThrYEE

SEPRAERE R ARAE R I AR, R BV AR R IA XGRS bR B, s 2L vEER Skt R AR
HRBERENEEEE, RO bR B (2R, 2024) [5]. TERHES RS, BATREL L&D
TEEE, R AT B0 R, R A BV R ]k R R v A P

AP L SRR 5 A PR D REVEML AR, SRS R SE I A e = B G PR PN A . X R
BN A AN 5 B 1 5 A5 BAME IR ST R, s 06 2T i )i V) 30 J2 TR PR a6 R RN G40, B DR i S ) ) i
= EERE AL, AR FE S B LT 5 . DUERIE ST IR, A EAREE
PEIETE B SO R . B, SEEEAR SRR T MR A,  ASIETE 5 MU RIE ST
165, S bR AT br i 18 M Hide

FEARM B SO P SCAR ) AZ BRAESE B, BRIV “ DL bl ” B, 7o 00 RIEHL T
TN, SIS SR B AR . A PR T n R, FRATE R T — A R RS TS N
BT 1A AN SRR, X W] APEAS BRE E b SEILRIE 5 RGN HIRE S R I THT (RS, 5409,
2023) [6]. XEIREERIPEERE S, AMUEEEES SR, T2 E SR, Filin:

] 6 JR3C: RO BT 70 52 AR (3 SR AR it U DAAR Y — 9 ] SR 2 8 I RIS TR BT B0t

%1 6 ¥ 3C: Instead of drawing the design for reference, the craftsman just folds the paper with fingernails
and by simply following their minds, they cut the lifeless paper into vivid and complex patterns.

KBTI R BT AR HI R AR . RSO A 1R E Ry BRI iR, i “fRRE
“ETHERT, CBIBEOAE” o XD TR AR T SO TSR AR R SELRE T, (HR AR AN E AL PR
F b AN T i B AR SO BRI R, R FRAT T 224 7 VR 20 FER A A B A ) i 2 P il =
SRR 1% BT AR A A B AR R . RIS, BEE IS OO RO L R S B O T A S
SN BAA RIS AR, 1A BT AR AR, B SO SE I 1 A BRAE JE 1) e 4t

A bR B SCA RN 57 . Newmark FRAE H DI RERE SUA S FONRIR L L (5 B P A2 .
VB SCAG T8 ) S T8 BRSO, B8 N R R ARV BOCE ™ I H iz 0 R ele TRE
RISCAR, P N KR FE IR SRS 5 SO SO RS A SE i e )m T I Rk, B A A
WA B R AT 8, B, BT E IR (IR, SL405E, 2023) [6]. filin:

il 7 J53C: XEERN IR ZAR GIFOA LW RZAREL ZFEWREE S RE, R TERE, 55
B ARG SRR E AN KRR BT 4R, 24001k, e TTAE SR S RIF B4R, SN
BT ARFIEFAC T R BT AR — R AL 4

5] 7 %E3C: After years of development, the paper cutting arts from the Central Plain, Shandong Province,
the northeast of China, and the Manchu nationality have fully integrated with each other and have developed in-
to the Hailun Paper-cutting Art which includes the traditional style, modern style and Hailun-Manchu style.

FESEB ORI, PR AETE 5 2 i RS R SENE, 0 T RSCE e DL R BT 1R, B
BURIE 5 2 IR S E 7 A B X AR, B RS, (85 e, AR T TS 5,
FE N SR B AE SRR (RIS [ P A 3 ROV AR KA B, A3 T BB VL AR SO SRR R S Ah EL Y
AZbr H .
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4. 458

BT A RARB AR, AR SO S AT T BT AR S ORI R A BT TR R AR
B2 B (A L BT UM A1 S TR ISR S W TR & SUAURSS PR =AML, (R 5 78 7
IS BSOS SR ARAE /), PR AR ARV SRNS, BRI SRR T e A A AT ),
MIRTHEC &, Tt BRI EIRRINERIRCR .

E&WE

ARAEHRM R 2R A W R R AN Rt RITUE “ OB WA T BBV R A B AR S B 2 S g
WR” R(GR5: 202310225330).
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