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Abstract

The novel The Bluest Eye portrays the tragic life of Pecola, a young black girl in the 1940s, whose pur-
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suit of blue eyes as a means to attain social equality with white people ultimately drives her into
madness. Polly, her mother, is gradually assimilated by white culture and loses her own identity;
however, she valiantly challenges male dominance despite her husband’s oppressive behavior. Not
all black women in the novel succumb to white beauty standards; Claudia is one such woman who
firmly embraces her black identity. This paper focuses on Sudong Chen’s and Yunhuan Hu’s transla-
tion, and Xiangrong Yang’s translation as research subjects and uses feminist translation theory to
conduct a comparative analysis of these two Chinese translations of The Bluest Eye, so as to gain dee-
per insights into the portrayal of female image and feminist consciousness in the original work, and
explore the embodiment of female image and feminist consciousness in the two translations under
different translation strategies, in order to better understand the dissemination and acceptance of
feminist translation theory in the cross-cultural context.
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1. 3]

SRS Y, I KRR T LR SRR, (BRI AZH V2 TR B LS AR,
K A 3k P 55 PR AL AR SR AR R B MR R . X(E BT AT AE] “HIERLWSEE” , BA
FHASAE P SRR R SE . AE N — B R LAER, $E)E « SELAR(Toni Morrison, 1931~2019)74 1 ik
KARWT B BNV &, W B SO SUE BRI dr, AEHRER TXES QIE 1 (RO ROIRIS) o
AR Ea AR T 1 5 [ A Bk ™ 2 R P 0 SRR, L A T 52 38 P ol AR R (R 0 SR BT
EEBRRTE . TCBI AR, JExE B RS A E A TR @ m A R e s, st A
Wb B E N, Bk LR R S R R PR I LR B IE A & .

AR B M A 32 SCRIEAL AR T W (el AR ) AN FIDOEA T I LR R, DAFRIRAR  # oA (A
T RIFR PR B AS) B A AN [ SR (VAT AR B A) BEA ], ot b BT AR (0 2 VT 2 AT 0 M A,
PRUTLEAS A R A o = A 2 VA TGS AR AT 1) R 3 R SR I AN R 5, DABE BE G 40 (o
FOHRES ) rh 2 3T RSAS GErml Ay CORIAT RV A0 2t T SCRB AR R, A8 DA 3 SRR A 0 T B B
THESD Lo 2 SRR BV A B PR U R AL SR AR JE

2. TENEETF

ok ¥ OB R IR T 18 i B i Lotk 3 X (liberal feminism), LAAES RS, S RIZE RS
(gender theory) N H BRI A1) (p. 2)o MR Z S LA, VR 2otk 32 R AL S8 77 B R id 2o )
AT BT A SR —— B4R TE T . WA —ie——HERE T —AMER2] (p. 3). EEZE A M EEK
PSR « PR EL(Simone de Beauvoir, 1908~1986), AiERHE & X ERIMERFAE, dhsek T (55 1)
(Le Deuxiéme Sexe)—45. WHAEFFRE]: “LNMHRTFHANME, MARZLH AT LN & e Tk
FHXAFR; L N AFEIEART . 55 N&EE, R4axf, M N [3] (p. 8). EXFHH/A
O8O EMR, Mt “dEFE” , & “MFE” KA, 7T LG 2 2o AE 55 et 2 b B8k sl A 1
AR FLAy B 2o mT DL B R, R B R i o B R ) AR Ay, S & SEIL IR 55 2046

][l
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B I LR TBZ B AN R R, 8 FE AR AL 2 B A8 BRI MR T B sz, HORH T H M
.

Ltk AR R B ERZB T M E X JEHERE X SO EIARER I Em, JFE 20 tHa
80 LR LUK X LLRZIA 4T 5 2] 1 B FRIB[4] (p. 10). “ LW AOMRTICE SE 6 FE ITE 35 TG K [5] (p.
7)o WHEBIERAIEINEREAT, MR DE AR, ot 3 IR VN IED L5 BN =h
[ S R R A, — A, R SCRN R SOt B 2 [R5 AT, 15 5 S et S B sz, EL Ak 1 1 ) A,
FIEA R — PR 08 3 54, T2 — R BSOS R A K GG 2N [6] (p. 20). EELRAE R IRE],
BHBEA L AR IIE 5 5 5 W, R REFE SO REASSE 2 MR[T7] (p. 27). M Aoth 32 SRR3R 1)
FEE, FESCHMBESCANA ST, ZHEA M. X0 TASMEE R —oox iR, 5ok
T UMEMER 4 BOs, e 7R Az, e 7 IRF I ANEYE. PR 1) AR EUA A AR
PRGN A SR A T RTHE, SRS T REBUA R 3, Lot 32 SCRI RS IR T 0 BB I R K S B 42,
AR WAESCARIIERIT[8] (p. 270). (R BEMARNE ) RZCHEART 1970 FFH MBI E HKH /U, (HEHE
2005 4, ENAR TEANHBEI R SHAEEGERNEAR, B8 FfE, HIL T HIREEMMRA. 1§
TP AL EE BN A, ZX TR WL R R TIE R R CAE, WS RAEHEE Y, DURE
VERRIE M Lotk 3 B R S BIE AR BB RA RN B 1

3. TMENEEFRLT (RIERREE) DUFALR

17 20k ER M4 H 250 “Les belles infideles” , &N “RIEBMIZEN” , X 7 24 H1%E AR
(10—l ek P U e DA SO T B SC, (E M 3 ORI R B A R, BRAE R A A A
MR, CE AN B RN, Lotk ORI SR 7 B ek R b PR B B R e,
TYEMAR S L 53RiL, BB F B By — MO T T B L Sh SR B i “ AL iy geia i, M
LA N B Lot () . A e SO R B 5 T+ 75+ 3Bi& El(Luise Von Flotow), fE (E1E-5 147
—— e SRR ERIFE) (Translation and Gender—Translating in the “Era of Feninism”) 12 H 7 =Fh &
PEBH R BIPRS00 NS R S AIE (prefacing and footnoting) . ## %M supplementing) LA & £ ¢
(hijacking), JFFAERXAZAER MBS . Sei. HEPPAETy T4 e R 1 0 5 10 f9C 2R [9] (pp. 69-84).

3.1. MERISMBE

MEHFRFEENFERESHF S, HTEEE OB RERT %, GIREEORIEEE, I
IEVEAR A% CAR I o BAE U A TSR A MR B DA 538 o PR AR R B

AR EITRS TR, RE T BAEREEROA TS, DU (RERIREE) 1el
5. BHRWARABELAHE —MMEHEFHF 7, M2 Ol R MBOL BURA Lt
LRGSR [10]MIARAS VR i, SERBOVIANFIR T TR S L, BERNMK BN RN A . B L
FERIRRNY, 5 ES R FF IR P I BGABURYE, FRE AR PR M N BA A AN EE. [,
i AR R P rh R AT REOR B AR rh s O BRI RAE A, A DR 15238 E A8 TR R R 52 B 3 b OMURE 1) ST 27 AU
RS H AR SO SANEARRE /1, WIRA L EL, W DUIE SR B R, DA ORI RENE S
Iy BRI IR B LA o (0 SO A IR BRI AS BORTE P 5 T 2ot ORI BRI, (R AR LT LA
HEZIRHIZ . BRI S SR NTO, THE TIERNSEDINAERE, Wik 7Rk, &%
ANE RS, R 7 i T oI T S BRI 5 A B AN S AR 5 AR SR R BHE IS T
PE EORERSRII A O T 2ot 3 Sy, (B BATRGE g Hoa Mg, ST 2ot B A R
SRV B DA A Ja T AR SC AR AN N 1 ok 28 SR W T BRI 513238 R SE IR N B I S (2075, A
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RS2 B A TR R A CELAE R R I Ao e SR . Bl ERIRIE SO BN AE - e, B
o BAWL. FL e RWLX LTy 4R, FEHEEIN T . BAE - B, YR
Wi R A G, B - BANREECE R, IR R RO PR T e B A =
TERFEE Y~ HEE . 5 RS YIR L THI $t 35 B 50 57 i 40 5 A BNt R AR 44 10 L\ &
L, EARNEETIT. g G R TE 2L 83 ) LIRS B KO HE s R B R 1 R RS, (b
MR A [ IR RT « BT VRN A RS 45 1 s 2 O 4 M BRI o A B A s, I RE A A5
VR RN T A 24N 4t 2 b BB A SR AT A SCA IR 22 57 S A

3.2. HhEp

HORNE B AE A B JE A O JEAL b, XN SCARBE T B . FER AN AR, ABATRT UK RO ZE, GG
PEHUIIN B R B, 8 A RSO I IRE R SR AN [F) 1R 5 2 (R IR 22 5, W DR SO IR i 1 A
e, IR I 3 RSB I ) ok SR o SRR AT Bl T S b B AN 2% L SN ST AR B ) £
PR R, A e SE R AN HBER AR A IR EOCA T TR R, B S i 2P 32 SCRIAZ D B, RIS
PIVEFAE T B ) SO B A 20 e A A R

51l 1: Maybe they’d say, “Why, look at pretty-eyed Pecola. We mustn’t do bad things in front of those
pretty eyes.” [11] (p. 39)

BREEAS: WVF At “FBHE MBS FIIRE . 7EX XN H )6 T RATARRMIAF . ” [10] (p.
29)

WA WVFABAT U 0, BERERK A S IR R . TEX A RIS AT T, FRATATARE
TIRFM, ” [12] (p. 51)

B A) IR AE S 52 28 B AR B R 22 R Ja A0t o AT DA BIRR AR 1 LR B SR
ST e SRS 5 SC R T e R S MR SR SO I AR “pretty-eyed ” DN <SG AR 7,
ARG BT SRS, R T IR R R, EAERE LR EARE, WARBMEBHLEA— N
PRSI PV R I K. M BEARNER T B BERISRNS, MoK L2500 “pretty-eyed” BN 44 1A 615
CESTRESE T, RSB RS IR A S, FFEBTA AT, RIESCR ) “why” BERZPEAL
AT “W 7, IR T — e/ F S L RE R s, a0 CHEMET L CRKRAET R AR K
RN ZFRER B BN SRR N, B — SRR IR, DA RSRASSCRE R 5C 52 F1 7] 2
MAIFARAL . AR RS RCE — 2R, (ERMEHRL R A OB BT SR IR, e At R Al
i, H/NOBURC RO T 5 S PR S IRR 8 52 2 BB R R R S

1511 2: Power, praise, and luxury were hers in this household. They even gave her what she had never had—a
nickname—Polly. [11] (p. 95)

PREEA: HIXFENTIE, WA E2E5RCH . BFMEERAEE. MR RZIES R A ARF
IR —— . [10] (p. 81)

WA BRFENTE, WERER . BEANERE . KEERES M — M A RA e —
PN [12] (p. 135)

i 2 JF3CH ) “Power, praise, and luxury” BN “RURI. BEVFAIZEE” . “nickname” BN ‘45
WedR” , (HPREALE BRSSO FEGE EXEAN 1 “Fesr” AR PIASRIE, CREBCITAR 5 32 Al NI
Al T BRI P IRES R B K. IR R S e, R thabse 7“7 i, B
PN RO AE 52 3 22 07 T B IS B0 R, DDA N TAE 780 1 1 RAE IR A R AR, (H
0 s bl HH YRR o BRGSO R ORI B BT, 2 BRI B AR REEIRDG, SR, Al
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1] 3: 1 couldn’t join them in their adoration because | hated Shirley. [11] (p. 19)

MRIEAR: RABAHRIMATR SN, FOARIREF. [10] (p. 12)

BEA: RBGEMALRAT, PUOSEIRTE . [12] (p. 23)

sl “join” BOA CIMAN” , BREAMGILIER “HF” , [FBK “adoration” Mk A “LEFEZ
57, R T ST TAKEA TR IE AN S AN S — B, L 20 T X Mo RN . ik
AKEL )2 &%, b “join them in their adoration” E1EN “HIANIBAT” , XAKBL T 58 55 A4 5
MNBANRIZFE, A8 CRENAEE . WA EE R, BT w7 mAEA A T Hoah BN IR, 245
NFEIB B SRR IRES A RIS, &€ B OS5 i HUR S | 5, oy g LS e i 40 5 OB AN Sy, JF
N E TR TR O A, R T MR R IR D S

%1 4: “Black? Who you calling black?” [11] (p. 57)

PREEA: “RAEEE? REUEN? 7 [10] (p. 47)

MEA: PR fRULHETRIE? 7 [12] (p. 80)

B ) R AR JEUOC ) “Black” B “RREE Y, CRE TR SCE BRI, T0AE X
PR 8, 557 AL LIS 58, Wt i B S 07 RAEBEAT Pt “IREWEMR” BRI L
BB B A 5, R T 5 57 A T SR AN AR, DSt AN EEBRAY, B B EUR .
MEARNRH S, ¥ “Black” By “MB”7, Z 7 “WB” 7, AEREEINAS T SO RE I,
[ B2 7 RS (% . flof “Who you calling black?” 1% “URUGHEREME? 7, Bl T se 57l il
R 7, RIS EH SRS, BRI A, AT LA BRI A R
LT SIS R ) 2 T B BRIEAS S 22 (0 50 57 QDR ML IR R, B Ipukst, R O NE
Mo BEEART, T3 MR —A A R EHA R %7

3.3. thiF

HHF SEng o vF R RIS M S SR B S M T SRR B A R LT R i ik . JF
BB ORI AN, MEZMERIETTE R S0E, FERERFAE R 3R T 2 Ve A RS A 1k 45 H AR
A R, BIFF SRR AFE AN T, B AR F B R R TE R R M2 D DL R A A e
B I A B 75 5 1 )31 E [13] (pp.160-161).

11 5: A tuft of grass had forced its way up through a crack in the sidewalk, only to meet a raw October wind.
[11] (p. 47)

WRIEA: — MEF B OFANE 5 BRI A 88 LA R, TR A&+ H %€ K. [10] (p. 30)

M. — M RENZ ) N BS AU ) A 8 AL R, IR RIA 2+ H B9 K. [12] (p. 63)

)8 5 R AE BRATE i 5K e s e b = AL i AT W G, B &AM E 2% . “had forced its way
up” AN CIRATI ENC” , BREEAKILIEY LA, W TR A G rh AR K H R I R e
R, AT SR H Oz £ T X s X R 0 S5 I A 4 B — o R A iy JD AW I PEA% . M AT “ %G
HEXEERA R, LR T, IbEEES 7RE /NGB B A MEL,  ATER S
TN, FFMRE LN LA AR E . PIAL R B ESCERA e e, BAERAE T 55 A,
JEPLH T — N IR BRI SL R LT R

1 6: Instead she took two safety pins from the hem of her skirt and began to pin the ends of the napkin to
Pecola’s dress. [11] (p. 26)

MREAS: AR 734 EICT PIMOEE, 18 AR T PSRRI 48 7 E. [10] (p. 19)
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BEA: M E SRR LT IR, SER R P SRR R AR T B [12] (p. 35)

BEAE AL B R A Gy AR IS A, ELE 96 LA R B 55 A R A N B 1 HESG . SRS Y
“napkin” AU, (HELAAWRA RIS, FREANEARIE £ 7 “HHF” Tk, BREARME
M7 “BAm” ZAENE, EEER 7 FESCP IR B AR B R S R T M B R e VR G Y
Peo A, G T MR XANENOREIE, AT AN BEn&Rp, Hil T REE %
&, S LR R R R B s, LN 2O B A U BT ORI . PP REAR AR I T 2ok T
BRI B SVE RISL Y, B B R A A A% 08 T AR HH AP 32 08 I 2 Ve 2 56 ) B

%1 7: Guileless and without vanity, we were still in love with ourselves then. We felt comfortable in our
skins, enjoyed the news that our senses released to us, admired our dirt, cultivated our scars, and could not com-
prehend this unworthiness. [11] (p. 58)

BREEAS: JATYRIRAEE REHE, 2RO, MREMBEH. AT B SRREIFA KRS E
N, EZHEREG THER, WREAREMRA S, FIGIER v H 20 NEA LA, [10] (p. 48)

A ATER REEE, Z2AER, DAREZRITECHER. RITYHCHKOZZER,
ERERERBSEANNGEE, ZECH LR, KOS ErpeE, SN ANRERRE. [12] (p.

81)
JRSCH) “Guileless” ZAANSZRT, WSLHT, AHRIAAG T ST QXA 1% T AN . PN EEAR, —
MNEN CREGMHE” , —ANFERN CREEE” , WMEEBEARPGCEIMAN T ZENEER, SHT

ZAATRNEIR AT % . BRIEARMEA T “BRER” RiSH g2 M e SrEk, UBRIRNERR,
R J REN AT E S B IE VRS2 A € o T RER IR Y, A H “ZHCS ESE” © “F
O By BRI SR, I SR R S R AR, AR O it B IR E R B FEE g
ML

%1 8: “Strike the bastard down from his peak knuckle of pride.” [11] (p. 36)

BRIEA:  “HEIAMRE N B SR TR T #AE” o [10] (p. 26)

BiEA:  “ERXMRIKAR T N5 Bz am T TR o [12] (p. 47)

[0 SR IS AN T SO P ARV AB A . FERXFE 2R, “strike” JREN “fEdr. 187 . Bk
BEAK I “FTH” , M EEARNIEIE N “9T%” Eiﬁﬁ$¢§ﬂt%%ﬁﬁ?¥iﬁﬁ%§H@ﬁ%éﬁﬁ@%ﬁ, R T
FEXS SCR AN St Beoh, fEM A, el 7 E 2R RiEiE, ik “the bastard” ¥4 “J&
WKARVE” , K “pride” BN “HHR R, DA LA ZRE T O BTSN S R, (RIS B R
%\Eiﬂﬁ%WTﬁEMF@Q

4. BB

S CREEAIIRNE) PADPUEARILLEL, JATRT LA B LM R RO B 2R R4S . £t
T SCRBEERALA T, WU BIEEATERR A 7N ORI SRS, (B A FRR R BRI TR
LEROR, BT R SOR T I AR, DAROHE Gk A G R AR B . PRI, A
PAEN— D KIZEAMA, AR, EREAT, BRMEHLA OB, (Hil IR
SR T A G A Bkl . AERREACT, PRI REBL T BT RPN — 1, JFIE A K5 Sl T A 3K
W, A T RN MERR AT, Pl RN O BUR, ERAR A BT, EAE T SCR
FKBATANS, WARAR B HOIE SR | BRI PRIFARPRCTEE S E %, APt EnaH o
RN FERRA R EAT, 57 IR SO SCRE R, DL RS e R r 5%, fEREBRK
IMELRI RIS TR T AR Lok A AT A5 B o P SCRIBR BRI R 7RSO R e, N
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BHPEBESCIFRE T BT, OGRS T BRI R, SRR T AT LR
S5 3k

(1]
(2]
(3]
(4]
(5]

(6]
[7]
(8]
(9]

[10]
[11]
[12]
[13]

e, P LM SUFAPAIM]. dba: =BERJE, 1995.

TR, ALtk AR IMY. bR dE TR SR R, 1995.
PO AR B, S M TEAR[M]. He g, ¥R R RIEEESCHAL, 2021,
B, fe 3 SO R s [J]. B #9EE, 2004, 25(4): 10-15.

Simon, S. (1996) Gender in Translation: Cultural Identity and the Politics of Transmission. Routledge, London & New
York.

fade. k3 SOMHAE G BB R R[], E B, 2004, 25(4): 20-25.
Fgte, BIRTHAXT RS R S E B 0], E#HiE, 2003, 24(5): 24-29.
ZE—ng, Ve R TR (NS DORARB L[] BT 301k, 2022(S1): 269-271.

von Flotow, L. (1991) Feminist Translation: Contexts, Practices and Theories. TTR: Tradition, Terminologie, Redac-
tion, 4, 69-84. https://doi.org/10.7202/037094ar

SRR RERIRREIM]. FRIVZR, WISCHE, B g0 weilgE R A B, 2005.

Morrison, T. (1970) The Bluest Eye. Knopf, New York.

fEJe- AR, ROEMIREE[M]. #1028, 2. # 0 Bl RA A, 2013.

Bk, 2ottt F SCREERIRTE (-2 PSP EA T I EU AT AE[9]. RO 545 (R 1R 1), 2018(1): 160-161.
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