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Abstract

In the process of modern interior space design, the application of white space techniques should
focus on the development and change of the current situation, and innovate and develop tradi-
tional white space techniques to improve the effect and quality of interior space design. The tech-
nique of blank space is an art presentation method of traditional Chinese painting. It focuses on
the grasp and application of space aesthetics, so as to realize the abstract processing of art. It can
effectively enhance the artistic appeal of Chinese painting and bring a good aesthetic experience.
In the application of white space technology in the process of interior space design, we must pay
attention to grasping the aesthetics of the space, combining the color and reality, so that the de-
sign elements are smartly laid out to highlight the rhythm and rhythm of the interior space design,
and enhance the overall mood and beauty of the interior space design. This article combined with
the application method of white space technology in the design of interior space to investigate and
analyze, and to grasp the application effect and quality of white space technology to improve the
effect of interior space design and better meet people’s aesthetic needs.
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