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Abstract

The Blind Assassin is one of the masterpieces of Canadian author Margaret Atwood with a strong
feminist edge. As feminist stylistics provides a new perspective for the study of this text, this paper
will analyse Atwood’s novel The Blind Assassin from the perspective of feminist stylistics, in terms
of three aspects: transitivity choice, fragmentation and metaphor, in order to uncover the hidden
phenomenon of gender discrimination in the text, i.e., women suffer from oppression and bondage
under the patriarchal system, and are placed in a vulnerable and passive position.
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1. 5|18

NS SR FAG T « BTRAA 244K S0 AR I Sk R R 2 —, DU AR . Rt
SR TS RIS A 4 ) BRI R TR S S22, A7 BRSO £ 28R, B3/ (bl
%) T 2000 45 BRI, IFHR AR EE A 522

CERIZ) X ARG RFT 29 8 TR, RIRD W —F, SCRREEEHSE. MLHZE
RUEMIR: 2R 82 % WAL « SRR (4, 03 7 BRSO 22 Rk ik 55 i 2 1) 2 2 0 g o DA S
SRR W T SRR S, R R IR, G T NSk o T AR I 5% e N AR 563 20 1 3
Wi, B URR WAL CERIR) BN, AR A T IR, (EShR LR I . X
ANBEHIR T ER 5 00 20 tHAE 30 4EAX, — B0 8 (AR fo LR — B30 95 AR 4% 50 T 7E 6 T3 PR o O o
fATEE RS 5 1 L 2, 58 A BUE T R sk B e b, Mo R BYRA T AR AR E— AN
3 2 R 4z 2 18] 1 B A o

HATRIE, BFSC CERI) (0538 k% e iR A e h R I S 2 b . WL B3 Ak
RG0SR 2« G L A5 DA S 3 R SHEAT T 4R 40T o 3% DR S T AR 3T 1,
MAGERL A RUFR R LA Lo bE 2 AU = 7l % (BRI (S S REATME. HATMRE AL
VA SRR AT, BRI A SO B T o 3 SO B R (BRI . M E%
TR AR B A5 = 7 T 48 /N P b S, S AR — R AR 5 ) BT LA
2. TEENEE

80 LEAR LA, SZEVRRM B, Il T R S R RS AN X R SRR, e
3 S0/ S SO S PIRAF AT B e A8 )T R 00 SO W 2 33 SR 5K AR S SO 1 S 2 A1
T8 3 AN 255 . BUAIL S S IR 0. 165 SBR[ a L
AT, RAEMBG ST T 0SSO 5 AT 5 R R 5 R 2 R
ARSI SR, (L2 AR E R[], EILTSE T, 96 OIS 5 i Deidre Burton)$ i 3 k2%
REZEA RS, MR SRS AT, AATERRIEL TR, SRR, (55« KR
(4175 1995 4EHAR T (obE T SUCiRes) — B, b 3 CHOFRC /R =5 R e, 3R T S 1w 7t
WS, B T o SOCHRSERE R . FVREAE k2 3 S SO SO — A4 3, ot SR
NG U R, BFRE S SIS, B S S EBURARE S SRRMER, &M UBUA N H
HISCAR R o k3 SS9 1 2 e R T B i SO T 2 7= 5 B, R 1 S AR V8 35 ML )
i, BAERIE S 2 M RIRESE, RIS & SO B e A B B . 2o 2 SO & i 25 7EAR
KRR R DL B RO, Rl B RS, SR < BB 0 R B Lo 0 OUR A
TESSALISC AT, Vi e RO T Sk 5 4 200, TR B AE GG 11 5 SR e 7 B3 R 1 2 S 4oz [ 5.
KIRWHEAR R SCA T TR T SRR T4 BT b e DI ILR, B8R 78 3
PERI SR 135 R 2 M. TRk, otk 3 SOCHR2 3 1 FARTE T8 2 7 4 ML 2 M 58 25 2 1A
KW, HREE IR, W SO SR SO G i A TR, B e b
FIEALL6].
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3. R4ptES

FERGIRETE T, HF L= KouIfg: MaThae. APRDIRERERIIfE. Hii, #&Thne
FEARTE A #E FB FAARANUR N[ 7] 252 IRAR ANV ALEEIE 2 50 Th BE S - BN FhE L W)
Jiiist 72 (material process). 03T #2(mental process). R it F2(relational process). 17 ML FE(behavioral
process). = &1L FE(verbal process)FI17{E L F(existential process). 2P 3= SR 2E 4> MK B 55 SV ELED)
FUL FEALOFE R AR . b, R AT 43 AT N FE (action process) A4 1 #2 (event process), 1T NiLFE
N o] 43 A BRI 2 (intention process) Fl UG & 11 i #2 (supervention process); BRI #E 0] 40 Sy 4 7E i A
(internalized process)Fl4#ME i #2(externalized process) ([4], p. 112).

Lk #60 RBMERATAN R A, RIMER s, WERATAIRIAR®, RIMERahd. kYt
WP E T A C BN, s N AR S, AT AR AR S R, BLAEARAT]
xF H S AL A S AN G REVE . bk SO AR R AN A, IR FTATTRAE 9 A
B sl Bz ¥, IR RBIATE) . IR, M PGEIHHET (4], p. 112). T, LG/ CER
) vh RN L2 AR S 2 1AL O LR = A BOR, IR TT R A e AR A S I

A) He smoothes her forehead, runs a finger along her cheek.

B) Pushing his damp shirt aside.

C) His arm around her, his other hand fishing in his pocket for the cigarettes, then snapping the match with
his thumbnail.

D) Her ear against his shoulder’s hollow. ([8], pp. 26-27)

1) he smoothes her forehead = material process intention

(actor = male) (affected = female body part)

2) (he) runs a finger along her cheek = material process intention

(actor = male) (affected = female body part)

3) (he) pushes his damping shirt aside = material process intention

(actor = male)

4) His arm around her = material process intention

(actor = male body part) (affected = female)

5) his other hand fishes in his pocket for the cigarettes = material process intention (actor = male body part)

6) (he) snaps the match with his thumbnail = material process intention

(actor = male)

7) Her ear against his shoulder’s hollow = material process supervention

(actor = female body part) (affected = male body part)

B BU(A) (B) (C) (DYRTEAGr 7 A~/ (clause),  HIAYIBULRE, Hor(D~(0) VIRl AR 1 213
NPTV S AR, PRI N 1 R SR (7))o SRR B E Rl 5 2 6/7, 1
YA 177, ESR MRS EB R T 1. 54h, LfEeleth SR A A& 25 H A 3 7)(1. 2. 4), 1
LSRR Z B FHNA 1 8)(7). PLEBH] VR — RIINATiEsht, 51k, BNEp e, 2%
BRENE R, FEI FREAFEHRAE, it WL, 852 52XEEZ T, HFER3ER
AR, AAEME—R)EE(7)/ N hRSE TR IR T, SIAMESE( R, W2 BARESIE AR, (H
g B KSR AR L, RIHRIS S H . REHIEMRNIEA Y] 7 2 5
Pise i Z AL A R R—— T R4 T s, LRI AL T 59 35 A SRS
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4. RS

T8 B 4k 53 # (Fragmentation) tH 72 2 M 32 XOUR 22 RVE i — o B G248 LI R ik R 24~ &
WEAL, A RAE N —MA R A BRI SO B, (R Esth, S NI R
BTN A B Lo ) B R A SR 200 I P P R S SR, TR 5| 2 AR R K, AR T
BV A AL . T T S T AR & T oS Z M AR([4], p. 133).

1E CERIZDY H, BT RURE SN 2Rk ik 55 Rty A f W, D56 ST 22 16 2 (4157 (R N0 R 1
FARIT o ZNURTE T RS R 55 B R A A IR 11 -

AT LAAEAS 55 RS R B . it I FLAR R S SR R B2, DA Kt 28 A R ——— /N[
GUERE . B TRIBERA AN B, BOEKE, S RERERSEEK M6, B2 iE
HAREMBE——5H U § QRS T IXFERE T, B RO EIX A B R W — AR IE
SRR W RIS, AT TE R 2L 54(9), p. 4)-

TESCI 22 IR M, SR e RS EE G . BRI R B RN 75 A 2 b 22 0 A 15 I VEAR IR R AE . T B
YR 22 R RR 5T RAR FRIBE, “RREERENSGE——S5HUOR M A D TXEMEE, FA
UM 2 i B S AE X AR L7 ([9], p. 4), WRBEMERE R B35 R AR EANET:, TR 7E 4 3R EE 2 R
Wela Sz 250 57 h I T SR ACRER AU s TS RO S 2 E A, FIFERER I X
I 22 0T R Uk B B AR I A . ANEE AT, A REL AN N EERE, X8 fE SN 2 A T SE AL
VE AR . SN L2 50 55 1L IR AR IS &5 1 24 Ik Lo tsxt B RN oA Lo bk 1) 52 ML AS I o

FHELXS 57 BLROE SR, NSRRI BN, Wi, FEARE TR AR, 787 v
HIER BN, BURE N2 F B TS, 65 “—MREMEBMS T, WE Tk an
BT MARIRE PR AR A A A —— AR T TN, AR A AR ) —— 320 i il 1
B = B R B RAATATHESS, R RIINET . T2 FR NEAEB XA —— A KA
seltte 7 (9], pp. 213-214) 3T LA ERHER, 2P 5 87 1% SR S AR IF R DL B A it 77 R . S
22 AR TR VA AR A R ZSURN B AT, T AR S8 A A SRR WA A R AN By o E SN 2 IR R, BT
SO AN SRR AME, A B SRS A A

I PL B INGE S R AN R A SR 7 ST DUE R SR R Y, X BRI
Xt M G A MRS5S, X AR ) —Fh B Sy o PRI LI L aERA T R 2 5

5. BRMy5THR

BRI A RAEAIE S E ST F B, TR —MELH, AR AL, R s
FREE 1) AR R B SRR, R DU oG R X R T BB . IXRE, S 2R S R GO 1 B
oA AN G| T F A I 2 5 0] . 5101, That man is a wolf. Sally is a block of ice.iX A B& i
R nsE 1 53 Ak e =20, T Lot F 4 Shix — P ZIAR PR [10]. £ CERIED) AR R FE R 1k
A ZIBEN R I BErgT, MR RAE” 1K —Baigr e /N i ot 22 Ik B

“When she was little, Laura used to say the angels were meant to be us.” ([8], p. 45)
“...she spoke the words out perfect, just like an angel.” ([8], p. 69)

“There were the two Chase angels...” ([8], p. 418)

“The nurses thought Laura was an angel...” ([8], p. 422)

“She writes like an angel...” ([8], p. 498)

PR SR AR RAL” X BN BSOS, O Tk e B S AN R LN 42 AN
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Fr, WhArICEE R A “FKERME” TBS. “KEERME” (angle in the house) & 4 2 F I 1 76 36 11 2 P
TR, BEUBRERES, MR AEEERES, BREAE SR 1] XBLAERZE, T
3, kEviiEss, ARSI AR, ez B S 5t it, (Al TXEE%E, At el, AEAHH
PER S —FESLAA B A48, T &R KR 7 A d. EEEEENSHEE, IR R e s
M, —HL% W, WA NER AR 2 HE, BBE M AR B AR R ZE TR R WRIK ST RIS A T
SO Ay, SEAEMEBAT =I5, ANV RS, RN EEEENZ .

ST 22 R0 55 R BESR B R R AL G AT B X R BETCALZR IR, 0 SUREF AR . %5 ) A%,
XA R IR B A A B, R G E o2 — AT AT R h RAE  AE X RETE R & |,
PAVE A BN LAEAE IS AR IAEAE, T R VE N F R E . lidis ] “ ot RAE” X —Xt %
PEZIBR BN R RS, BRI SR | AE SRR ST, MR A AR S R R g vk, 2011, L AE
RS IR . R KR R LR AL R W4 Rs, PIRHEAE 2 B 1 i 2 B
IR AN AT BhRE, A TR SCRC AL, B9 B R 24, B ol =k .

6. &VE

CEARIED) BT PTREAE— BRI T8, BIERIHAE )96 5 Z R AOAL g T o WS S 22 M0 g
ST Z 1A B P B R e 3 o0 A o T AR HE ot R AN I R Z AR R 11 77, AR R
AP AT HENIRES . I T R AR, FRATTAT LA AL A AR IR AR Ve BT 5 A
T, HIERBRANESS . i 2 s A PR 2R EN R B, PRI T L M AR K
2, #RISIE SR, FRHIEE (FRIE) e 7RG E T A2 g th e aiz, THth T
Mo B AR AE AT 58 B O LR
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