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Abstract

Objective: From the vertical dimension, to discuss the key points and the reasons of the traditional
stool design of the transition of the Tang Dynasty and the Song dynasty. Methods: Taking the paint-
ings of Tang and Song dynasties as samples, and taking the stool as the research object, this paper
analyzes the design elements of the use crowd, the structure and the decoration of the stool from
the perspective of iconology. Results: The evolution law of function, structure and decoration of stool
in the two periods was summarized. Conclusion: The cultural difference, the target object and the
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change of design demand are the fundamental reasons for the different design ideas of traditional
stool furniture in Tang and Song dynasties.
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Figure 1. General structure diagram of stool
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Figure 2. Tang Dynasty stool parting diagram
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Figure 3. The fractal diagram of stool in Song Dynasty
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Table 1. Summary diagram of stool design evolution in Tang and Song dynasties
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